Permanent Painting
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and this can be frequently accomplished by means
of a ball made of the inside of a fresh loaf of rye
bread. The ball is gently rubbed on the picture after
it has been cleaned with soap and water, and this is
to be done in a good light. The rubbing given by
means of the ball of bread will remove the outer layer
and bring the color up to its original brilliancy.

It is essential that experiments be tried on a very
small part, preferably in a corner or on an edge of the
picture with various solvents, in order to determine
whether any harm would be done or not. After wash-
ing a picture it may be rubbed with a clean woolen
rag which has been dipped in pure spirits of turpen-
tine, for spirits of turpentine will very often dissolve
a varnish like mastic or damar but will not attack the
dry linseed oil film of the painting beneath. The same
may be said of benzine. A mixture of benzine and
turpentine will frequently do no harm, but its appli-
cation must always be followed by washing with tur-
pentine alone. If thick films of varnish still remain,
and are unattacked, they had better be left alone and
the entire picture re-varnished with a harmless medium
like damar or mastic varnish.

The use of stale bread handled as an eraser, or the
use of soft rubber should not be resorted to, provided
turpentine, benzine or wood alcohol will remove the
surface dirt and varnish. Any form of abrasion may
become a menace for the obvious reason, that, if on
a flesh color madder lake was used as a glaze, it takes
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